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T he general theme for the windows is the salvation history of the 
church. Within this overall construct, each of the windows has its 
own subject. In addition, the windows are thematically linked by 
recognizable but non-representational images.  The windows also 

are intended to carry on the tradition of teaching the story of salvation so that 
children can be taught from them. It is our hope that the windows create a 
feeling of uplifting and celebration, and that the glass used does not set the 
congregation apart from the world outside. 
 
In descending order the north windows are: the Resurrection, the Law and 
the Prophets, the Exodus, and the Creation. The east windows are: the Holy 
Spirit and the Life of the Church, the Passion, the Sacraments, and the      
Nativity. The windows in the chapel are the Holy Cross, and the Holy Spirit. 
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"In the beginning when God created the heavens and the 
earth, the earth was a formless void and darkness cov-
ered the face of the deep, while a wind from God swept 

over the face of the waters. " 
- Genesis 1: 1 
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Harold Mears and Anne Lynne Chapman by 
Michael and Elizabeth Mears 
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T he lower window shows chaos whether at the beginning of time, or 
presently   It is expressed by the random patches of color, the  
discordant shapes, and the bevels scattered about with no apparent  
cohesion or relationship. However, by placing the bevels within the  

discordant shapes and colors it is clear that, within all the chaos, the potential for 
creation and order exists. The brokenness is brought to order, and the  
disassociated parts are brought into relationship. 
 
The red wave in the middle panel represents the Spirit of God acting in the world. 
The wave is divided into three sections to represent the fact that even at Creation 
Christ was present, as was the Holy Spirit. It is through the act of God that order 
occurs. The bevels begin to have relationship with each other and to the world 
around them. As they become ordered, they lead from darkness to the light. The 
darkness in the middle is now ordered and represents the "night" of the original 
creation, while the upper right portion of the window represents "day". 
 
The hand of God extending down from the top panel shows that all creation  
begins and ends with God  in the beginning and at the end, God is present.  All 
things come from God and return to God. Creation occurs when we give up  
control and allow God to act through us. 
 
It is all such a mystery - nothing to something, disorder to order, the striving to 
create and the fact that we have no control over that which calls the work into  
being. If we finally tap into the purpose for which we were created, we become 
truly creative ourselves, and glorify God with our lives. 
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"All the Israelites did just an the Lord had commanded Moses 
and Aaron.   That very day the Lord brought the Israelites out of 
the land of Egypt, company by company. " - Exodus 12: 50-51 
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Al and Eileen Halus, parents of Michael Halus 
Ray Murray, father of Sue Wimmer 

Dennis Murray, brother of Sue Wimmer 
William and Ina Wimmer, parents of Derek Wimmer 
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T he dark lower window expresses the oppression and hopelessness of 
the Israelites under slavery in Egypt. The chains represent their bond-
age. The water engulfs them, pulling them down - symbolic of the 
helplessness of the Israelites  just as we might feel if caught in stormy 

water with the waves breaking over us and pulling us toward the mighty deep. 
The Israelites cried out to God, and he heard them, and sent Moses to tell Phar-
aoh to "let my people go." When Pharaoh refused time after time, God sent the 
ten plagues. Each time the Israelites waited to be freed, only to have their hopes 
dashed.  The first plague turned all the water to blood - the red stream running 
across the middle of the bottom panel. The seventh plague, a hail storm with fire, 
is depicted by the storm. The ninth, darkness, and the final plague, the killing of 
all the first-born in the land, are both signified by the second stream of red. 
 
The middle panel depicts the Passover. The Israelites took a bunch of hyssop, 
dipped it in the blood of a lamb, and smeared it on the doorposts. The plant 
shape represents this event and also foretells the palms of Palm Sunday and the 
blood of Christ, the Lamb, which was shed. The Israelites prepared unleavened 
bread to  
consume on the night the angel of death passed over them, and then took that 
bread with them on their flight from Egypt - a precursor of the Bread of the 
Eucharist. The waters were divided into two parts, and the Israelites passed 
through the Red Sea on dry land toward the Promised Land. The three figures 
represent the people of Israel as an entity, and their leaders Moses, Aaron, and 
Miriam. The people  
began their journey because of their faith in the promises that God had given 
them. Even when they were rebellious and unbelieving, God cared for them and 
provided sustenance by raining manna down from heaven.  
 
The top panel contains the staff, which is symbolic of many things. First, it 
represents God as a shepherd leading his people and caring for his flock, always 
bringing them back to the safety of his path. Second, it is the staff of Moses, 
which gave the signs, invoked the plagues, parted the Red Sea, and struck the 
rock from which the saving waters flowed. Third, the staff reminds us of God’s 
assurance of constant care of us, even today. The Promised Land is seen toward 
the top of the panel. The pillar of cloud and fire led the Children of Israel by day 
and by night. At the top is the calm sky, which symbolizes the promise of free-
dom and the hope that the people of Israel received, and which we also receive 
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�Let justice roll down like waters, and  

righteousness like an everflowing stream� 
   -Amos 5: 24 
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M. Clark and Mildred Teter Carruth, 
Parents of David Carruth 

Henry Bartels and Marie Edell Euler, 
Parents of Betty Carruth 

Wilfred and Ursula Hibbert, Richard 
Alexander Woods, Eveline Wods Gless, 

and Louis Gless, 
By Richard and Jennie Hibbert 

And 
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By the choirs of Saint Andrew�s 
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T he bottom panel represents Moses� receiving the Ten Commandments, 
and God�s covenant with his people through the Law.  The red at the 
bottom represents the blood that Moses scattered on the people to seal 
the covenant.  The tablets are the Ten Commandments which God  

commands his people to obey, with the admonition that those who do not will be 
cursed.  The mountain is Mount Sinai, which is covered with cloud and fire at the 
presence of God. 
 
The period of the prophets is represented beginning with the top portion of the bot-
tom panel and continuing to the bottom portion of the third panel.  The people of 
Israel turned away from the Lord and worshipped other gods, and disobeyed the 
commandments.  God spoke to the people through the prophets, warning them of 
coming judgment and disaster if they did not turn from their ways ad repent.  
These panels represent some of the judgments:  the boiling pot pouring judgment 
down from the north, the plumbline, the devouring fire, the sword, the bones of the 
people scattered before their idols, the deluge of wrathful rain, the eye of God 
judging the people according to their ways, and the multitudes of people in the val-
ley of decision. 
 
In the midst of this judgment, however, God holds out the promise that he will not 
completely destroy the people of Israel as his chosen people.  The top portion of 
the third panel and the entire top panel represent God�s promise of a new covenant 
with Israel.  Through the prophets he tells the people of the great sadness their evil 
ways bring to him.  He tells them that he will breathe a new breath of life into their 
dry bones and bring them once again to the land that he promised to their ances-
tors.  He tells them to blow the trumpet, to gather the  people, to turn from their 
evil ways to new life, to sing praises to his name, and he will forgive them.  He 
will lead them home to streams of living water, where he will plant them and bring 
forth a new branch form the house of David.  There will be a new Jerusalem.  God 
will put a new spirit within them, and they will be his people, and he will be their 
God. 
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"But the angel said to the women, "Do not be afraid: for  
I know that you seek Jesus who was crucified. He is not 
here; for he has risen, as he said.  Come, see the place 

where he lay." 
-Matthew28: 5-6 
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Mary Ellen Tolsdorf, by her family and friends 
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B ecause the resurrection story begins with the crucifixion, the lower 
portion of the bottom panel contains an image of the crown of thorns .  
It is also very dark, with the colors and lead lines in a sort of chaotic 
swirl - the way the world must have seemed for those followers of 

Christ who had just witnessed his brutal crucifixion.  The downturned cross  
running from the second panel into the first also alludes to the crucifixion. The 
three "sunrises" represent the three days between the crucifixion and Christ’s  
rising from the dead. The lily corm superimposed on the story is in the dark  
underground, with only the hint of life beginning to emerge. 
 
The lower portion of the second panel is dark. The large round object is the stone 
which was rolled away. In each gospel account it was women who went in the 
darkness of despair, before the sun had risen on the third day, and discovered the 
empty tomb. In each account, someone is present who talks to the women -angels, 
men, a gardener - in some accounts, glowing with a white brightness. The white 
figure, head bowed, represents the risen Christ. The woven-like area at the top of 
the second panel and bottom of the third represents the linen cloths in which his 
body was wrapped at death as it had been at his birth. The superimposed lily is 
now out of the ground and beginning to open - beginning to fulfill its true destiny 
and purpose in life.  The five red seed-like shapes symbolize the five wounds of 
Christ and are seed-shaped because they contain the beginning of new life for all 
who accept Christ as their Savior. 
 
The images at the top of the third panel and in the fourth panel represent Christ’s 
appearances to this followers between the time of his resurrection and his  
ascension. The bands of color flowing upward symbolize the road to Emmaus, 
and move our eyes up to the lily in the top pane.  The white figure to the right is 
Christ. The other two figures are the travelers to whom he appeared on the road, 
and who did not recognize him until he ate with them. The. fish is a potent  
symbol of the Christ. In another Resurrection appearance, Christ told fishermen 
to cast their nets on the right side of the boat, and when they did, it was so heavy 
with fish they almost could not pull it in. The fish was also the symbol of  
recognition of the early Christians. Christ fed his followers bread and fish. The 
loaf of bread represents this, and the red where the loaf is broken is a symbol of 
the bread and wine of Eucharist. The water image to the left is both the water of 
Galilee and a foretelling of the sacrament of baptism. The rainbow-like colors 
represent God’s new covenant with humanity. 
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�day by day, as they spent much time together 
in the temple, they broke bread at home and 
ate their food with glad and generous hearts, 
praising God and having the good will of all 
the people.  And day by day the Lord added to 
their  number those who were being saved.� 
   -Acts 2:  46-47 
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And in thanksgiving for the ministry of the 
Reverend Randall Leavitt Prior, D. Min.  
by his congregation, family and friends. 
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O nce again the lower portion of the bottom panel is dark, reflecting the 
dark void of creation over which the spirit of God moved.  The three 
red wave-like images represent that spirit and the three persons of the 
triune God which have been present from the beginning:  Father, Son 

and holy Spirit.  In the upper portion of the lower panel and lower portion of the 
second panel are images which represent the disciples gathered together in the 
room on the day of Pentecost. 
 
The second panel shows the tongues of fire that appeared over the heads of the  
disciples as the Holy Spirit descended on them, when they began to speak in other 
tongues as the spirit enabled them to do.  The water image represents Peter�s  
exhortation that they turn from sin and be baptized.  The upright cross which  
extends into the panel above symbolizes the risen Lord.  The white portion of the 
circle represents our unbroken fellowship with God through Christ. 
 
The middle panel shows the symbols of the sacraments which Christians share�
the water of baptism and the bread (wheat) and cup of the Eucharist.  The flames 
represent the promise of Christ that the Holy Spirit would come upon the Church 
to inspire, empower, and guide it into all truth.  Again, there is a portion of the  
circle of unending fellowship. 
 
Christ�s promise �that when two or three are gathered i n my name, there am I in 
the midst of them� is symbolized by the images of the th ree people in the fourth 
panel.  These figures represent the Church as the body of Christ now present on 
the earth.  The flame again shows the presence of the Holy Spirit.  The lettering 
sandblasted in the glass of the one figure is Greek: �In  the beginning was the 
Word.�  The shepherd�s crook symbolizes God leading his flo ck, and the enclosed 
St. Andrew�s cross represents the Rev. Randall Prior� s leading the flock here at St. 
Andrew�s, Burke. 
 
The most prominent image of the top panel is the branch which recalls the  
references to Christ as the vine and Christians as the branches.  The seven leaves 
symbolize the gifts of the Spirit which we receive by God�s grace. 
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"When they came to the place that is 
called the Skull, they crucified Jesus 
there with the criminals, one on his right 
and one on his left. Then Jesus said, 
’Father, forgive them, for they do not 
know what they are doing.’" 

-Luke 23: 32-34 
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Helen Moore Williams,  
by Mr. and Mrs. Harrison Williams III and family. 

Ralph A. Mclninch,  
by the Mclninch family. 

The Rev. Robert C. Blackington, Jr., 
Bessie Sophia and Fred Jennings, 

Bernice Campbell and Orval McKinley O’Toole, 
by Jim and Shelle Jennings. 

Their parents and their children  
by Jim and Margaret Anderson 
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T his window is composed of four panels. The design and colors of the window express 
the anguish, the promise, and some of the events of the crucifixion. 
 
In the lower portion of the bottom panel is a branch which was thrown in Jesus’ path 

on Palm Sunday as he rode in triumph into Jerusalem. That excitement and welcoming  
preceded immeasurable anguish, represented by the dark background of the lower panel which 
extends into the second panel. The jagged lines symbolize the shattered world of Jesus and his 
followers. The solitary white figure is Jesus as he prays in Gethsemane for the grace and 
strength to accept his fate. His tears fall like drops of blood. He has foretold desertion by his 
followers and denial by Simon Peter. This abandonment is represented by the large dark area 
just under the figure of Jesus. He is alone to face the sin and brokenness of the world. 
 
As the events of the passion unfold, Pilate gives the crowd an opportunity to release him, but 
instead they demand his death: "Crucify him!" Jesus is taken to Golgotha, the Place of the 
Skull, and crucified between two criminals. He is nailed to the cross, and his blood runs over 
the wood of the cross. In the second panel , Golgotha, with the three crosses, is in a darkened 
background, because, at noon a darkness came over the whole land, and remained until three in 
the afternoon.  The five seed-like drops of blood represent the five wounds of Christ, and,  
seed-like, represent the promise of new life. In the background is a group of people. Three of 
them are the followers of Jesus who witnessed the events of the crucifixion. The red figure 
represents each of us today who can stand at the foot of the cross, remember Christ’s  
crucifixion, and receive the promise of life with him. The blood flowing down is the new  
covenant in Christ’s blood. 
 
The third panel shows the crown of thorns and the purple robe which Christ wore, when the 
crowd mocked him before his crucifixion. The purple also represents the curtain of the temple 
torn in two from top to bottom as Christ breathed his last. The jagged white shape represents the 
tear and the last breath of Jesus as he gave up his spirit (the single flame). The spear was used to 
pierce Jesus’ side. From that wound flowed blood mixed with water - living water. The purple 
also represents Jesus’ clothes for which the soldiers cast lots. 
 
The most eye-catching symbol in the top panel is the lily with its green leaf. This represents the 
new life possible to each of us who share in Christ’s suffering and death. The white woven-like 
area represents the shroud in which Christ’s body was wrapped. The clouds and sky symbolize 
heaven - "from now on you will see the Son of Man �. ..coming on the clouds of heaven" - and 
we who have died with Christ are promised "that everyone who believes in him shall not perish, 
but have eternal life." 
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"So those who welcomed his message 
were baptized... They devoted them-
selves to the apostles' teaching and 
fellowship, to the breaking of bread 
and the prayers. " 

-Act2: 41-42 
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Jeanne Hernon Wagar, by Robert Wagar 


